This is our 30th Festival of Calligraphy and our fourth at Warwick University, based in the heart of the UK and easily accessible from
across Great Britain, and the world. We are thrilled to have internationally renowned and exciting tutors coming from Belgium and the

United States and of course the UK.

F E ST I V AL O F The Scarman Conference Centre is located at the University of Warwick which lies on the outskirts of Coventry, three miles from the city

CAL L I G RAP HY centre. Easily accessible from many major routes: M1, M6, M5, M42, A5 and A14. Coventry is on the West Coast Mainline, serviced by
regular trains, seven days a week. Birmingham International Airport is approximately 20 minutes away.

3 _ 9 AU G U ST Registration will be on Sunday afternoon. Session 1 workshops are from Monday morning until Wednesday lunchtime and Session 2 runs

from Wednesday lunchtime to Friday afternoon. There will be a gala dinner on Friday night and delegates leave on Saturday morning

2 O 2 5 after breakfast.
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Suitable for all levels.

Mark is a UK-based lettering artist and teacher, running a full-time lettering
MA R |_< and calligraphy studio. His work ranges from formal, traditional lettering to SESSION 2
contemporary lettering art with historical references. A full member of The Runes Revisited

Art Workers’ Guild, Letter Exchange and CLAS Accredited tutor, Mark teaches

( throughout the UK, as well as working as a calligrapher for film and ~ The runic scripts have their own distinctive look,
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SESSION 1

Carolingian Variations Your journey begins with a little of the

background, origins and uses of runes. Then,
given some guidance in modifying or adapting
existing runic letterforms, you will create your
own ‘English’ version of the script. You will move
on to learning about and experimenting with
some of the various layouts in which they can be
set out, plus some guidance on colour and form,
size and scale, decoration and embellishment.
You will finish with a useful and fully-formed
alphabet style to add or make into to your own
unique calligraphic compositions.
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Carolingian script is often overlooked or considered unfashionable, yet it can be formally
informal, with a place in both traditional and contemporary calligraphic compositions.
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In this workshop, you'll be learning all about the Carolingian script, with some of its
history and traditional variations. You will then receive guidance on how it can be
modified and remodelled calligraphically to make it original, contemporary and
interesting, with a sense of the new, yet still retaining a flavour of the original, and its
beautiful, historical manuscript style. You'll also be experimenting with weights and
scales, plus some ideas on layout variations, visual styles, colour, form and presentation.
At the end of the workshop, you will have a fully-formed, Carolingian-inspired alphabet
reflecting your own personal style.
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Suitable for all levels.
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Suitable for all levels.

, A LV\K;’ wo»ys

blacktho

SESSION 1

Brushes, Dyes and Inks
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Gilding Contrasts
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This workshop is focussed on the use of natural,
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S more than 45 years, Eleanor is the author of six calligraphy books. SESSION 2
Her most recent book, Paris / Auschwitz: Remembering the Children, Copperplate Flourishing and Design

is a collection of her calligraphic paintings commemorating the

SESSION 1 children of Paris murdered by the Nazis during the Holocaust. For students with a basic understanding of Copperplate,
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Letter Variations Eleanor was the Director of the Calligraphy Workshop in New York flourishing through pencil exercises and simple drawing
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Copperplate to create a wide range of letter variations. By exploring size, ( )(///L’/f //f) in a well-designed artwork that expresses the meaning of
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SESSION 2

Small Time Machines: Escape from the Burgundy
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During the second half of the 14th ce iy . b
new calligraphic hand appeared’ﬁ& Librije’ and the Majuscules of Batarde
France AR ety L 1£. JFi Manuscripts testify to the taste, ambitions and dreams of their
owners in the15th century, and
the royal library of the Burgundian court is a superlative source of
examples from this period of excellence in all the manuscript arts.
In this session we will examine their Batarde capitals - and whether
basic or more elaborate, in all their luxurious glory we will give
them a more contemporary guise. Is it possible to develop
historical letters into a word, as an image? We will explore this
question, calling upon fantasy and imagination as we learn how to
integrate our individual creation into a calligraphic design.
The results will have both a personal signature and the “family

traits” of the 15th century court manuscript style.

This was the script taught to the children of the
Burgundian court, and we will follow their lives
- as we study their Batarde minuscules - their
origin and function, as formal bookhands or
lively personal hands. Simple capitals will be
included, to complete our Batarde script. We
will merge our new insights with several
creative processes, shaping little calligraphic
gems in the Batarde hand. Calligraphy and
history will meet to honour these royal
children, who grew up too fast and whose lives
ygre shaped D3 TS ey R BV DT Lol Suitable for intermediate and advanced levels with experience of

- Batarde, Gothi drata, or Gothic Textura.
Suitable for all levels. ‘
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Booking Information
(Terms and Condlitions)

Workshops Bookings

The workshops take place during two 2 1/2 day sessions - Monday,
Tuesday and Wednesday morning then Wednesday afternoon, bookings received before the 15 December 2024 will be dealt
Thursday and Friday. Registration is on Sunday afternoon from with together. A draw may take place for any workshops that are
3-5pm with a drinks reception at 6pm. oversubscribed.

Early booking is recommended to secure your first choice. All

Tuition starts 9am on Monday morning. There may be short
illustrated talks or demonstrations in the evening. There will be an
opportunity to purchase calligraphic materials, books and paper on
Sunday afternoon and Monday morning only, and books mid-week.
Details will be sent out nearer the time.

Please indicate your second and third choices, as we cannot
always always guarantee a place in your first choice.

The booking form will also be accessible from the festival page of
the CLAS website: www.clas.co.uk/festival

Donna Deeks, Director and
Janice McClelland, Assistant Director
can both be contacted at: festival@clas.co.uk

Accommodation

Accommodation consists of conference hotel, standard double rooms
with ensuite facilities. Lift available for access to upper floor. Dietary

and mobility requests will be completed on the Scarman Registration Please indicate topic in the subject line, so your email can be
form. directed accordingly.

Fees - CLAS members' fees are discounted by £40 as shown in
the table below:

Payment direct to Scarman £729.00 £729.00 £369.00 £369.00 £369.00 £369.00

Balance to CLAS £197.00 £237.00 £64.00 £64.00 £104.00 £104.00

£996.00 £1,036.00 £503.00 £503.00 £543.00 £543.00

Non participating full Festival delegate, including all meals and accommodation, pay £616.00 inclusive VAT directly to Scarman.

Non-Residential CLAS Non CLAS _ Non CLAS
Deposit to CLAS £70.00 £70.00 £70.00 £70.00 £70.00 -

Payl‘nen‘[ d]rect to Scan‘nan £53106 £53106 £30912 £31614 £30912 £31614

Balance to CLAS £197.00 £237.00 £64.00 £64.00 £104.00 £104.00

£798.06 £838.06 £443.12 £450.14 £483.12 £490.14

Full board includes six nights accommodation from Sunday

3 August 2025, tuition, all meals, teas and coffees.

Non-resident includes dinner on Sunday 3 August 2025, lunches,
teas and coffees, and dinner on Friday 8 August 2025.

Please use your own name as it appears on the form as reference
for BACS online or PayPal payments.

Payments from overseas should be by PayPal. For any queries on
how to use PayPal, contact Donna Deeks at festival@clas.co.uk

Three-stage payment is as follows:
(Please follow these instructions very carefully) Cancellations

1. Non-refundable deposit of £70 per person, payable on booking

directly to CLAS.

If notified on or before 1 May 2025, your payment less £70 deposit
will be refunded. We regret that no refunds will be made after

2. Between 1 April - 1 May 2025 payment to Scarman is to be 1 May 2025.
made directly through the website
kxregistration.warwick.ac.uk/CLAS2025 Should you have to cancel please notify us as soon as possible in
This will be by debit or credit card only. order that we may offer your place to another.

3. Balance payment to CLAS by 1 May 2025.

To reduce costs email will be used for all correspondence.
CLAS is a charity registered with the Charity Commission No. 1046526

CLAS Festival 2025 Booking Form

Name

I 0 P

Telephone
Please indicate your level of experience:

Are you a member of CLAS? Y/N

Please indicate clearly your first, second and third choices for each session. You will be allocated your first choice wherever possible.
You may miss out on your place if you have given only one option.

SESSION 1

Monday 4 August -
Wednesday 6 August

SESSION 2

Wednesday 6 August -
Friday 8 August

Mary Noble - Jan Mehigan

Mark L'Argent - Mark L'Argent
I
i S

Carry Wouters Carry Wouters -

Toni Watts

Eleanor Winters

Please fill in the figures from the prices opposite.
Please complete a separate form for each delegate or partner - you may photocopy or scan your form.

Full festival One session Partner’s package
no tuition

Accommodation

R P e e
Final balance (total minus £70 deposit)
due 1 May 2025

I have read and agree to the terms and conditions - please tick

1. You may choose any of the three payment options for the CLAS deposit and final balance.
2. Scarman must be paid directly via the website below.
3. Overseas delegates please use PayPal.

Deposit With application

PayPal (PREFERRED OPTION) -

Bank transfer CAF 40-52-40 #00031828 -

Final balance 1 May 2025 PayPal (PREFERRED OPTION)
Bank transfer CAF 4

Cheque

Accommodation 1 May 2025 SCARMAN kxregistration.warwick.ac.uk/CLAS2025

Please fill in and print off, post or email your completed form with your payment to:
Janice McClelland, CLAS Festival 2025, 8 The Ferns, Lostock Hall, Preston, Lancashire, PR5 5QT, or festival@clas.co.uk
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