The National Diploma of Calligraphy

The National Diploma in Calligraphy was devised by CLAS for serious students of calligraphy in the Western tradition,
based on the Roman alphabet. There is recognition at three levels of achievement — Foundation, Intermediate and Advanced.

The Diploma recognises calligraphy as a form of artistic expression and communication, which combines the use of
the alphabet as a means of direct communication, as well as the use of language and the interpretation of literature.

The Aims

The main aims of the National Diploma in Calligraphy are:

(i) To enable students of calligraphy and lettering to gain accredited recognition in calligraphic skills and knowledge in the
Western tradition, based on the Roman alphabet.

(i) To maintain the highest traditions of the lettering crafts as a basis from which to promote innovation in the techniques
of lettering and calligraphic production to meet the requirements of potential clients of all kinds.

(iii) To encourage the achievement of higher standards of skill, competence knowledge and @sthetic awareness through the
art of calligraphy.

(iv) To encourage greater satisfaction and fulfilment from participation in the art.

(v) To provide a basic craft qualification for calligraphy teachers and tutors which will indicate a good standard of skills and

techniques.
(vi) To create bench-marks of recognition of occupational craft at a national level and for recognition of standards for

calligraphy as an art and a craft.

This is turn will stimulate and develop:
(i) the understanding and use of the skills and working vocabulary needed to produce works in calligraphic form;
(i)  the understanding and use of differing alphabetic forms and calligraphic hands;
(iii) the ability to research, originate, design and produce calligraphic work in a systematic and innovative way;
(iv) the awareness and appreciation of the historical context of the calligraphic art and its relevance to contemporary practice;
(v) confidence, initiative and the ability to experiment with tools, materials, techniques and design by the harnessing of
intuition and imagination in the production of calligraphic works;
(vi) the skills to undertake commissioned work;

The Advanced Diploma — Submission of Work

This level of the National Diploma is for those who have considerable knowledge and experience of calligraphy. As a
guide, the period required to gain the Advanced Diploma from Intermediate level is considered to be a minimum of
two full years’ systematic study including tuition, support and practice. It is expected that you will have attained the
Intermediate level or achieved a level of competence to enable you to enter directly at the Advanced level.

At this level you should be working with a considerable degree of independence and should be able to pursue ideas in a
systematic and imaginative way with enjoyment. You must display a skilful and highly competent use of calligraphic
forms and should be able to make informed decisions about your work in relation to your own strengths and weak-
nesses. You will be given credit where there is evidence that historical and contemporary influences have been adapted
and interpreted, not merely imitated.

You should submit five modules, which include eight pieces; at least one piece in a basic hand, and other pieces which
show the use of other alphabet styles, together with a critical analysis of a respected present-day lettering practitioner
and a study of an historical scribe/letterer or illuminator, whose work is evident in manuscripts or inscriptions.

Three pieces, including one piece which shows the development of your own personal initiative and originality,
should contain a substantial body of writing. As a guide (but not a rule) this should include a body of text which is
about 80 words, this may be, say, the length of a sonnet, a poem of three verses of four lines each, or ten lines of continu-
ous prose. For one of these pieces you should include the working stages, with notes, to show the progression of
ideas. Other pieces can contain fewer words, where the design and layout may take a more prominent part.

The historical study may be hand-written, typed or produced on a computer and should be in your own words. Rele-
vant illustrations and photocopies should be included to support the study. A bibliography should also be included. The
study should also include your own experimental use of historic tools and materials such as quills, gesso and gold,
egg tempera, etc. which are then applied in one or more of your finished pieces.

You should submit no more than 12 A2 (or 6 Al or a combination of both sizes) mounting boards of finished work
and working stages for one piece, together with the A4 or A3 historical study, analysis and practical experiments.



The Advanced Diploma — Modules A, B, C, D and E

Module A Historical Studies and Analysis of the Work of a Contemporary Lettering Practitioner

In A4 or A3 format and in no more than approximately 3,000 of your own words, use photocopies, illustrations and photographs to give
a critical analysis of one historical scribe/letterer or illuminator and one contemporary lettering practitioner. Make a study also of letter-
forms used in selected historical manuscripts and of traditional tools and materials such as powdered pigments, gesso, gold, and include
your own experiments and developments, which are then applied in Module D and can be used in other Modules if appropriate.

Module B Two calligraphic pieces, including one piece showing personal initiative and originality

Two pieces, one with at least 80 words which shows the development of your personal initiative and originality, evident by making a
choice of subjects which lend themselves to imaginative renderings and exploration of different ways of presentation. For this piece include
the working stages from first roughs through to the finished design. Photocopies and paste-ups accepted. Attach these to a board so that it
is easy for the Assessors to see the progression of your ideas. Add notes to the stages to make the decisions that you took regarding size(s)
of lettering, layout, colour, design, etc clearer.

Module C  Two calligraphic pieces, one which shows informal and one which shows formal calligraphic designs
Two pieces, one formal and one informal, both showing skill and sensitivity in interpreting your text, one with at least 80 words.

Module D  Two calligraphic pieces which show the use of formal and informal decorative elements
Two pieces, which show the use of decorative elements in a formal and informal way, for example using gold, metals, heraldry (and simi-
larly formal designed devices) where appropriate, one with at least 80 words.

Module E A manuscript book and a design for reproduction or printing
A manuscript book in any format, and a design for reproduction or printing, such as a certificate or invitation (if the design has been
printed, please include photocopies or paste-ups of the final piece before printing as well as the printed version).

The Advanced Diploma — Assessment Criteria

The overall method of assessment is to use the work submitted as evidence of the skill, knowledge, responsiveness and
understanding developed by the candidate.
Criterion I ~ ANALYSIS AND HisToRICAL STUDY ~ Show knowledge and appreciation of the history and traditions of calligraphy
and a knowledge of the work of a contemporary practitioner (Percentage for this section 20%)
The work submitted in A4 or A3 format should include photocopies, drawings, photographs, the candidate’s own use
of historic tools and materials, and other appropriate illustrative matter relevant to:

(a)  research into an historical scribe/letterer or illuminator;

(b) studies of historical manuscripts including those manuscripts which relate to (a);

(c) notes on historical materials and methods of working;

(d) personal observations and views on the work of a contemporary lettering practitioner.
Criterion II  CaLLIGRAPHY ~ Select and control alphabetic forms and calligraphic hands in a skilful and appropriate manner

(Percentage for this section 25%)

The work submitted should show a consistently high level of understanding and skill in the formation of letters and
their combination into words and text. Every piece of work submitted should demonstrate the candidate's ability to
produce letter-forms which, to a high standard, are:

(a)  well-constructed, as shown by pen angle, number, beginnings and endings of strokes; ascenders and descenders, etc;

(b)  well proportioned and of an appropriate weight in relation to their size.

There should be

(c)  consistent family characteristics in minuscules and majuscules within alphabets.

Letters should be combined into words, lines, sentences and pages using

(d) writing thythm, together with

(e) spacing and evenness of texture (except where variation is introduced to meet the design).
Criterion III  DESIGN AND LavouT ~ Use and control the formal elements of design and layout  (Percentage for this section 15%)
The pieces of work submitted should collectively demonstrate a high level of skill and competence using calligraphic
forms (together with decorative elements, where appropriate) to achieve design objectives. These will be assessed through:



The Advanced Diploma — Assessment Criteria (continued)

(a) appropriate use of colours and/or gold and other metals;
(b)  a variety of alphabets; differing weights and contrasting textures;
(c)  an appropriate relationship between text area and the design as a whole (including margins and decorative elements
if these have been used).
Criterion IV CreaTiviTy  Make sensitive and imaginative responses to the work undertaken  (Percentage for this section 20%)
The work submitted should demonstrate the ability of the candidate to perceive and respond to the connection between
meaning on the one hand and design components such as colour, size, contrast, texture, pattern and layout on the other.
In addition a significant proportion of the work should display a strong sense of originality in both concept and exe-
cution. Assessment will focus on
(a)  perception and selection of subjects which lend themselves to imaginative rendering and exploration of different
ways of presentation;
(b) sensitivity of interpretation, ie the quality of response to the meaning which the candidate perceives within the
chosen texts;
(c)  awareness and response to the work of others, both calligraphers and other artists past and present;
(d) originality in design ie freshness of ideas in the use of visual elements.
CriterionV  SKILLS AND TECHNIQUES ~ Select and use materials, processes and techniques in informed and disciplined ways ap-
propriate to the work undertaken (Percentage for this section 10%)
The pieces of work should collectively demonstrate:
(a) selection and appropriate use of materials as the basis of calligraphic and other appropriate techniques;
(b) informed and disciplined use of materials and tools to develop ideas and themes.
CriterionVI  WORKING Prockss  Initiate and develop works from first ideas through to final stages of presentation
(Percentage for this section 10%)
Developmental work should be submitted which collectively shows evidence of:
(a) imaginative exploration and investigation of the possibilities offered by the chosen media and subject matter, leading to
(b) effective selection and development of working roughs into a finished product.
Candidates are encouraged to make concise notes and critical comments on the development process.

Rules and Conditions of Entry

1 Eligibility

The National Diploma in Calligraphy is open to all calligraphers who submit work in the Western tradition based on
the Roman alphabet. Candidates may enter at any one of three levels: Foundation, Intermediate, Advanced.

2 Completion of Enrolment Forms

You should complete the Enrolment Form on page 32 of this booklet (photocopies are accepted) and enclose it with a
cheque drawn on a Sterling account, Postal Order or International Money Order for the appropriate fee made payable to
CLAS to arrive no later than the 31st March for assessment in the July/August of that year.

3 Submission of work

You must write your name, address, post code, telephone number and candidate enrolment reference number in block capitals on the back
of each separate piece of work, and on each mounting board, and on the historical and letter analysis studies.

Label each Module carefully.

You must have completed your entries during the period of study for each level and within three years prior to the date of submission.

It is expected that you will seek the advice of your tutors and others skilled in the requirements of the National
Diploma in selecting your work. You should choose only the very best pieces. The pieces submitted and the letter
analysis and historical study must be your own work, although it is accepted that your tutor will have given normal
help, assistance and advice as part of the course.

If you fail to submit work in time for it to be received as required under Rule 7, then the fee will be forfeited.
Work should be attached to one side of the mounting boards only, and thought should have been given in laying out the
work to best advantage on these boards. Work should be firmly attached using proprietory mounting spray adhesives,

double sided tape or similar methods. (Wire staples should not be used as they damage both work and Assessors.)

Work should not be framed or glazed. However work can be protected by mitred card mounts if weight allows. Delicate or
small work should be protected by careful mounting.

The Submission of Work and details of modules for each level should be used as a guide. Reference can also be
made to the booklet Guide for Tutors. However, some flexibility within these guidelines is accepted.



Rules and Conditions of Entry (continued)

4 Entry Form

You must complete an Entry Form, which will be sent to you after you have enrolled. It should be completed and
placed into the envelope provided. This should itself be inserted into the analysis and historical study which is
mounted outside the protective boards as shown on page 30.

S Despatch of work

It is important that your work is assembled in one parcel, not exceeding 4 kg total in weight, in accordance with the
packaging instructions shown on page 30 and on the sheet sent to you after enrolling.

6 Damaged, lost or delayed entries

No liability can be accepted for any work damaged during transit, to or from its destination and, while all reasonable
care will be taken, no liability can be accepted for any work lost while it is in the hands of the organisers or their agents.

7 Date of submission

Work should be submitted between the 15th June and the 6th July each year for assessment in July/August.

8 Appeals Procedure

The Assessors make every effort to be fair and consistent in the marks they award, and there are checks in place to en-
sure this. If you feel that you have a problem with the marks, arithmetic or administration, please see the Appeals Pro-
cedure on page 31.

9  Photographic record of submissions

The Calligraphy and Lettering Arts Society reserves the right to create a photographic record of candidates’ work for
educational and publicity purposes.

10 Disqualification

The Calligraphy and Lettering Arts Academic Standards Board reserves the right to disqualify any entry which does not
comply with the rules and conditions as previously set out above.

NB For Overseas candidates only:
Work may be submitted unmounted and packed flat with your name, address, reference number, and with the Module,
clearly marked on the back of each piece.

Academic Standards Board - Criterion Referenced Assessment

The CLAS Academic Standards Board (CASB) consists of the Chief Assessor of the National Diploma in Calligraphy, the
National Diploma in Calligraphy Administrator, the Diploma and Certificate Moderator, the Certificate of Calligraphy
Administrator, the i2a Administrator (Intermediate to Advanced Support Groups), the CASB Liaison Officer who also chairs the
committee, the External Evaluator, the Education Day Administrator, the CLAS Accredited Tutors’ Officer, the Promotions
Officer, the Associates” Officer, the Chair of CLAS, and the Treasurer of CLAS and the Administrator for CLAS (the last
two being ex officio). CASB is the artistic and intellectual guarantor for the National Diploma. Entries to the Diploma
are assessed by CLAS Teaching Fellows and CLAS Associates with CLAS Accredited Tutor Status. The Assessors have many
years experience at assessing work at the various levels, and of helping and encouraging others in furthering their in-
terest and enthusiasm for calligraphy.

Criterion Referenced Assessment
Criterion referenced assessment operates by using the work submitted as evidence of the candidate’s attainment. The
role of the Assessor is to decide to what level the work satisfies each of a set of criteria.

The criteria are written as much for the guidance of candidates and tutors as for Assessors. It is expected that candi-
dates and tutors will use them, in conjunction with the submission of work requirements, for guidance in developing
and submitting work for assessment.

The assessment is fully open such that the criteria, the pass mark and the maximum marks awarded in each section
are known to candidates, tutors and Assessors. Candidates receive a copy of their Mark Forms, which also include com-
ments by the Assessors to help candidates improve and enjoy their calligraphy further.

Each candidate’s work is judged on its own merits according to the criteria. There is no fixed percentage of candidates
who pass and fail, and the assessment is in no way competitive. Assessors convene at the beginning of the assessment
period to assess a random selection of entries in order to ensure that they are interpreting the criteria in a uniform and
consistent way. Borderline and doubtful entries are always re-marked by a second Assessor, and sometimes a third.
After assessment a Moderator scrutinises the marks of the individual Assessors for consistency, and makes adjustments
if necessary.



Packaging Your Work

Your work should be put together carefully and protected in one parcel only, weighing not more than 4 kg. Please see
the instructions for packaging work which are sent to you after you have enrolled. Do not use cardboard boxes,
wooden boards, hardboard, large bubble wrap, tissue paper for interleaving, and so on — experience has shown that all
are counter-productive to protecting the work.

Only postal deliveries will be accepted. Your work will be returned via the postal system after the assessment has
taken place in the year in which the Diploma is entered.

What you need for packaging your work:

™ L O3 o El

Two thick card boards to sandwich ~ Sheets of plain paper (not tissue) Brown (Kraft) or similar quality Reel of masking tape for sealing Large card-backed or bubble-filled
the boards showing your work. for interleaving your boards. stout paper. parcel. envelope for A4/ A3 folder and
entry form.

Pack your work in one parcel according to the instructions sent to you after you have enrolled. The envelope with your folder of studies and notes, together
with your Entry Form, should be placed on the outside of the top board.

Brown (Kraft)

quality paper \
Interleave the work on boards with plain e ]
paper (not tissue), place these between backing
boards and secure all round with masking
tape (not parcel or clear adhesive tape).
Stick the envelope to the top board with glue
and secure on three sides with masking tape.
Make sure that the envelope flap is secure to
prevent the folder from falling out.

Packing boards

Envelope for folder
of studies and

Entry Form ork securely attached to

boards

Re-submitting Modules - The Appeals Procedure -

Equal Opportunities Statement

Re-submitting Modules

It will be clear from your Mark Sheet if one or more pieces you have submitted as a Module will not have gained suffi-
cient marks to pass the National Diploma in Calligraphy at the level you have entered. If you would like to repeat this
(or these) piece(s), then the whole Module (but not necessarily the whole entry if you entered all the Modules in one
year) can be re-submitted for re-assessment the following year. You will need to indicate on the Enrolment Form
which Modules you are re-submitting.

Appeals Procedure
The Appeals Procedure for the National Diploma in Calligraphy has the following stages. After receiving the Mark
sheets, you are recommended to take the following steps in the order suggested.

a  You should first discuss the Mark Form with your Tutor.

b If you remain dissatisfied write to the National Diploma in Calligraphy Administrator enclosing a stamped
addressed envelope. The National Diploma in Calligraphy Administrator will write to you giving you an
explanation if the matter is administrative or refer the matter to the Assessor concerned who will consider
your appeal in the light of any additional explanation you have provided.

¢ If the Assessor concerned remains of the same opinion, the matter will be referred automatically to the Chief
Assessor or an Assessor of equal status who may offer a re-assessment on payment of the appropriate fee, or
confirm the Assessor’s original decision and explain why.

d The Chief Assessor’s decision is final.

Equal Opportunities Statement

The Calligraphy and Lettering Arts Society is open to anybody and everybody who enjoys calligraphy and lettering.
CLAS extends a warm welcome to new members of all races, creeds, ethnic groups, gender and religion, whether old
or young, beginner or expert. Every reasonable effort will be made to ensure equality of access to the National
Diploma in Calligraphy assessment process. Any candidate or potential candidate who has a problem accessing the
process should contact the National Diploma in Calligraphy Administrator who will suggest appropriate support.



Enrolment Form

I would like to register my intent to submit work for the National Diploma in Calligraphy for the year

The closing date for receipt of Enrolment Forms for summer assessment is the 31st March in each year.

Please complete in block capitals and send to: National Diploma Administrator (address on the back cover)

First name Surname

Address Postcode

Phone daytime evening ... e-mail

Please tick one v

Entry Level O Foundation O Intermediate O Advanced

I am proposing to enter my work as O all Modules this year O in separate Modules
For this year I intend to submit Modules A B C D E Pleasecircle as appropriate

Are you submitting a Module for re-assessment? NO  YES— pleasecirclewhichone A B C D E

In which year did you start the Diploma?

I enclose an A5 stamped addressed envelope and a cheque, Postal Order or International Money Order made out to
CLAS for £

Cheque/postal order number Bank

CLAS USE ONLY:
We acknowledge with thanks receipt of your entry fee for the Foundation/Intermediate/Advanced assessment
Candidate reference number

Enrolment - Modules - Fees

Enrolment for the CLAS National Diploma in Calligraphy must be made by 31% March of the year in which
submission is to take place.

You should complete the enrolment form. UK entrants should return it with the appropriate fee, cheque made
payable to CLAS. Candidates outside the UK should contact the Diploma Administrator to discuss ways to pay.

Candidates can enter work for all the Modules at their chose level in one year; this is to be encouraged.
However, you may alternatively choose to enter in Modules, taking up to 5 years to submit the complete entry.
Please ensure you make this clear in the entry form.

Assessors will do their best to pinpoint successful and problem pieces. If candidates wish to repeat a piece or
pieces in the light of an assessor’s comments to improve their mark, these can be re-submitted as complete
modules the following year for re-assessment on payment of the appropriate fee and return postage.

Please see the Diploma main page for current fees and return postage rates.



For all matters relating to the
National Diploma in Calligraphy:

The Administrator: 99 Stockbridge Road,
Chichester, West Sussex, PO19 8QW
e-mail :diploma@clas.co.uk



ureN %08 NOILLDNILSI(] %0/ LININ %S S AV SSVd

e Inyeugdig w

A TOVLNHDEHd TVIOL A

< d S[NPOJA 10J 93eIUDIN
< [ MMPOIA 10J 23e1UDIJ
< D A[NPOIA 10] 28eIUDIJ
< q [NPOIA 10J 23eIUDIJ

4 yompon 10§ 93eIUdISd 8/ V 9[MPOJN 0] 1eul [e10]

< Jauonnoeld Aieio
rouonnoerd Arerodwajuod e uo suoneaIasqO ~dWeIU0o e JO oM
Jo abpsjmouy pue
Aydelbijes jo suon
-Ipes} pue Aioisiy
ay} Jo uoneoaidde
pue abpajmouy)

S[eLlajeul [edLIO}STY Uo muﬁwgﬁwnﬁxw pue saJON

sydrosnuewr [ed1103s1Y JO SAIpNig

<@ |A

JIOyeuTwn{[T 10 3qLIdS [eILI0ISIY UR OJUT OIeasay]

“S[Is InoA jo

HSE%E,%EBEQSEEEEE_C\,EEHEO;mzf:\s:ofcﬁ&oa
! ; B2
PuUD 3[10A panIuqns IMoA o suonpAIdsqo Buraofjoy o) 1gjo stossassy o]

BqUNN suey  AAOISIH 78 SisAjeuy - ¢ SNPOW

THAHT AIONVAAY — AHAVYDITIV) NI VINOTI(J TVNOILVN k&&\\\w / \&\§ \§“u

L
=
)
o

3.
N

Q
R
l
3
=




— v12)
A q [NPOIA 10J 93eIUDIJ 8/ g S[MPOJA 10J SYTBU [eIOL
g aInyeugdig
5
< ‘g0091d 0Q
seapr jo juawdo[aAsp pue uondI[AS AT | € Jeuly o} seapl }s.i IJG
suonednsasul pue suonerojdxs aaneurdewy | v wioyy sxyiom dojon o
-9p pue sjeniu| Q
o |9¢ |z |8t | vz |oT| 91| T| 8| ¥ 9
< )
S[00} pue S[eLIdyew Jo asn paurddSIp pue pawioju] | € £oMm peuio] Q
: R -uj ue uj sfeusjew >
serrajewr jo asn ajerrdordde pue uonospeg | ¥ pue sj00} JO asn :W
ol |6 |8 |£ |9 |s |¥v| €| T|1 pue uoijosjes -
D
| uSsep ur AppeuwiSuQ | a
SISO JO JIoM 31} 0} asuodsar pue Jo ssauaTeMy. | O uexeyspun yiom
aly} 0} sesuodsa.
uopejardIajur Jo AJIARISUSS | & anneuibew pue
s303(qns Jo uonoa[as pue uondedidJ | ¥ OAl)Isuss axep\
E OLl6 8L |9 |S|¥v]| €| T| I
ugrsap pue eare 1xa} usamiaq drysuoneay | 2 noAe] pue
sjoqevdre Jo A3aLreA e Jo asn o ur IS | € ubisap Jo sjusw
1nojod jo asn ayerrdorddy | v ~5/8 [eULIO) 8Y)
JO [04Ju0D pue 8sN
ol |6 |8 | L |9 S |¥v]| €] ¢| I
YD
A 2IN3X9} JO ssauuAd pue Sunedg | T F il —
J : ajendoidde pue
unpAys Sunum | a [njps e ur spuey DQ
sonstaoeIeyd A[rwey Jo-Aouslsisuo)) | o olyde.bies pue —
WSom jo ssauajerrdordde pue uoniodoi] | € swioy aneqeyde Qlﬁw
“S[Iys 1moA Jo SUI0J T3] JO TORPRHEI0S | ¥ J043U02 pue 308188 |%
Juotdopaaap armng oy ur [nydjaty pup 2ATIONIISUOD I1 puy st nof Jpip adoy 0 s 12 15 s 15 e 2 =
( ; o | 2
puD 31041 panITWIqnS IM0A U0 SUOTIDAIASQO Butamof[of ay) 1ajjo S108SasSy Ay ],

BquON SureN s9231d oML — g SINpOo

THAHTT QIDONVAQY — AHAVYDITIVD) NI VIWOTdI(] TYNOLLYN X&w\\\m s y §m\®§ &\\ﬁm




— Gv)

e INBUdIg

A D I[NPOIA 10] 98.IUDIJ 8/ D SMMPOI 10§ SYIeW [€ICL

< “Aem pauio, q
S[00} PUE S[eLIdew Jo asn paur[dosip pue pauriojuy | g e M e :U_ w
srewayew jo asn oerrdordde pue uondspg| v pue sJ00} o 8N S,
ol |6 |8 |£ |9 |Ss [¥v ]| €] T| pue uolosjes :m
D
| uSisap ur AyewiSuQ | a N
SI9YIO0 JO IOM 9y} 0} asuodsal pue Jo ssaUaIe MY/ [0 %M«omﬁm% m:%o%%m\_h O
uonejardiajur Jo AjTanIsusg | g aAneuibew pue 3
s3oalqns Jo uondayes pue uondaddg | ¥ SAJISUSS ey mf
=.
E ol |6 |8 |2 |9 |s |¥| €] T G
uSIsap pue eare 1xa) usamiadq diysuoneay | o ‘Jnofe| pue

syaqeydie jo A3aLreA e Jo asn au ur IS | ' ublsep Jo sjuew
§ s -8/o [BuLIoj 8y}

INOJOd JO 9sn BMMHQOHQQ&N Y 4O |0JJU02 pue 8sn

1N0ADT 79

ol| 6 | 8 | L 9 S ¥ € (4 |

O
D
25
09
>

<4 2IN3X9} JO SsauuRAd pue Junedg
unpAyr Sunupn
sonjsLIvpeIRYD Afuuey Jo Aousistsuo))

Jsuuew
ajeldoidde pue
Inj|i4s e ul spuey
olydeubyjieo pue
swuoj onpaqeydie
043U0D pue Jo8j8S

1yS1om Jo ssauareridordde pue uonrodorg

<A olAal M

SIS o4 jo
uatdooadp armng ay) ut mydjoy pup 2ANONIISUY T purj [ noA vy adoy

SULIOJ-19}19] JO UOTIONIISUOD)

AydeusijeD I

puD 3j0A panTuqns oA uo suonpAIasqo Buratoffo ayy 1350 siossassy ay I

QU] sureN s9231d oML — D SINpOoW

THAHT dIONVAAY — AHAVYDITIV) NI VINOTJI(J TVNOILVN \k\\\mw , §m\®§ &\%Q




ureN @6@
e QIN1BUSTG
A D I[NPOIA 10] 98IUDIJ 8/ D S[NPON 10 SYTeW [BIOL
< =1
Aem paulio) @
S[00} pue S[eLId}eW JO asn paur[dDSsIp pue pauLioju | € Wy, w
sreuyew o asn ojerrdordde pue uondspEg| v pue s/00} Jo ash 3.
ol |6 |8 | |9 |S |¥v ]| €| T| pue uonosjes :m
D
A uSrsop ur AypewiSuQ | a
SIBYIO JO JIOM 3} 0} asuodsal pue Jo ssauaremy/ -0 MM«MN@% %%ov%Mm\u
uonejardiziur jo Hrapisusg | anjjeulbewr pue
s303lqns jo uondares pue uondeddJ| ¥ aAjjisuss axepy
E ol |6 |8 |£ |9 |S |¥v | €] T| I
uSsop pue eare 1xa} Usamiaq drysuoneay | 2 JnoAej pue
ubisep jo syusw
syaqeydre Jo Ajarrea e Jo asn ap ur IS | € 5[0 [euLoy o)
hSOTUu wO osn mum_h&Oh&&«Q‘ Y uﬁO \O\NEOO UEQ mm,D
ol 6|8z 9 |s|v] €| |1
S
| 2IMxa} Jo ssauuaAd pue Junedg | T Jauuew -
wnp Ay Sunupn |-a ajeudoidde pue mpd
sonsLRpPeIRYD AjIuey Jo Aousisisuo) | o St.E% mmE spuey =
14S19Mm Jo ssauajeridordde pue uonzodoig | g whNNoW“Q:m\ MM % MM QM
‘SIS 1noA Jo SWLI0J-19139] JO UOHONISUOD | ¥ | joyu00 btm 100/0S @
yuowrdopasap armyng oy ur ydjay pup aA1oNIISU0D I puy At nok ot adoy o le 81z 15 1s 15 e 2z 5
! ; o | =
puD 104 panTWqns oA Uo SUOTIDAIASGO Buramof[oy ay) 197J0 S108Sassy A,

QU sureN s9%31d om | — @ SINpo

THAHT AIDNVAAY — AHAVIDITIV) NI VINO'IJI(J TVNOILVN \N&\Q\W _ f I )i &&& &\§“\U




ey (VD)
e IN1BUZIg
A D I[NPOIA I10] 988IUDI] 8/ D S[MPON 10 SYTeW [EIQL
X =
S[00} pue s[eLId}eW JO asn paur(dosip pue pawioyuy | g ifiea, pouuLio) ﬁ
I T } fdpstp pue p 1 -ul ue uj sjeusew >
srerrajewr jo asn ajerrdordde pue uonoseg| ¥ pue sj00} JO 8sn S
ol |6 |8 | |9 |s |[¥v ]| €| T|1 pue uolosles lm
(D
SIDIA v
| uSrsop ur AeuiduQ | a N
SISO JO SIoM 3} 0} asuodsar pue Jo ssauaIEMY |+D MM«MN@% m:%owg%m\_\ A
uonelardidiur jo Aanisusg | g anjjeulbeuw pue @
s303(qns jo uonoa[as pue uondedd | ¥ anjisuss axepy m_.
=.
g ol |6 |8 |£ |9 |S |v| €| Tl s
uSIsap pue eare 1xa) UsaMIdq diysuoneay | O ‘InoAej pue “NO m
ubisap jo spusw —
sjaqeyde Jo AjaLrea e Jo asn s Ul [[BS | & o/ [oWI0) oL S O
mojod jo asn ayerrdoiddy | v | o josuo0 pue esn /n.Au 9
ol 68129 [s|v] e| ¢] 1 mow
o |
A 21M3xa) Jo ssauuaAd pue Jupeds | Jeuuew
unpAyz Sunup | a ajeudo.dde pue
sopsLLIoRIRYD AfIuey 3o Aous)sisuo)) | o nyirys e ur spuey
oiydeubyjjeo pue
1481oMm Jo ssauajeridoidde pue uoniodoig | g suuiof opeqeydye
‘SIS oA jo SULIOJ-12)33] JO UOHINISUOD | ¥ | johu00 t.:m. 10008
Juadopasap armyng oty ur (ydjaty pup 2A1IoNIISUOD I1 puy st noA Jpipy adoy o0 e s 1z 5 < 15 sz
pup 310 panTuIqns InoA o suonpAIasqo Buraorjo oy 1550 siossassy ay ], SIDA

BQUInN SuzeN s9291d om | — J SInpo

THAHT AIONVAAY — AHAVYDITIV) NI VINO'TdI(J TVNOILVN \\N&\Qm _ f I )i &§§ &\§“\U




